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after the successful Woodfire Tasmania con-
ference in April 2011, there was a feeling
among them of satisfaction and challengs=:
satisfaction in that they had been confirmaz
in their pursuit of making wood fired ceramics
and challenge that the whole genre of cerz=-
ics and wood firing gave them, individuzlly. =
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Art Studios. A catalogue was producss wco
included many of the works, portrzits oF 2=
ists and kilns, an introduction by Madniiz
Ghosh and an essay by Ray Meeker of Pom-
dicherry’s Golden Bridge Pottery. In her intro-
duction Madhulika Ghosh tells of her visizs w0
Pondicherry, including one three-month stzv.
and how these artists impressed her with their
interest in firing their works with wood anc
how appropriately such fuel and effects suitec
the ceramic works they were producing.

In his wide-ranging catalogue essay Ray
Meeker takes us through the early spiritual
beliefs of Asia, its history and rituals today
to the excitement that the potters of the
area are finding in their enthusiastic firing
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Rokhee Kane hos o Fine Arts degree and a
diploma in ceramics, both from Baroda, India.
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Veena Chandran gave up a career as an archi-
tect to pursue pottery in 2009. She trained with
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Dr. Janet Mansfield is ceramist arc ==
wood firer. She is the current p:
TAC, Geneva. She lives in Gulgong.

ILLUSTRATION -

opposite side - top row [. to .
- work by Antra Sinha - "Tetrare™ - Z200=
43 x 43 x 45 cm - stoneware
- work by Rakhee Kane - "Form 1~
45 x 30 x 15 cm - brown stonew
- work by Ashwini Baht - "Untitlec™ -
40.6 x 25 cm - stoneware clay with 2% ome
middle row (. to r.
- work by Veena Chandran - "Jar™ - 2227
d 53 cm, h 43 cm cm - grogged stonewar= —a
- work by Ray Meeker - "Rio" - 2010
40 x 18 x 10 cm - stoneware
bottom row - L tor.
- view in the exhibition
- Madhulika Ghosh, Ashwinie Bhat, Antrz Smmn
Aarti Vir, baby Meher, Janet Mansfie!
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